P&
e ¥

Web of Teachers: Inderscience Research f

=1

3 I

)
eee | B

&) webofjournals.com/index.php/1

(>]

Volume 4, Issue 3, March — 2026 ISSN (E): 2938-379X

PEDAGOGICAL AND SPIRITUAL
FOUNDATIONS OF UZBEK FOLK APPLIED
ART AND THE MASTER-APPRENTICE SYSTEM

Kayumov Erkin Kazakbayevich
Gulistan State University, Lecturer at the Department of “Applied Art and Design”
e-mail: kayumoverkin@gmail.com

Abstract

This article analyzes the historical and pedagogical foundations of Uzbek folk applied art and
the “master-apprentice” system. It examines the heritage of Eastern thinkers, the experience of
regional master schools, and the issues of integrating national craftsmanship traditions into
modern education. The research results substantiate that the master-apprentice system is a
holistic pedagogical model that harmoniously develops professional skills, moral ethics, and
creative thinking in an apprentice.
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Introduction

The cultural and spiritual heritage created by our great ancestors over the centuries is
recognized not only as an important criterion defining national identity but also as an invaluable
contribution to the common treasury of human civilization. Archival sources and historical
research confirm that the traditions of craftsmanship and applied art formed on the territory of
Uzbekistan have occupied a special place in the arena of world culture due to their delicate
technology, elevated aesthetics, and spiritual content. However, today, the insufficient teaching
of the national master-apprentice system and Eastern spiritual-moral ethics in higher and
secondary specialized education institutions has a significant impact on the spiritual maturity
of the younger generation [1]. This situation is particularly evident in the fields of applied art
and craftsmanship, as it is in these very areas that unique knowledge, methods, and spiritual
principles transmitted from generation to generation through oral and practical means are most
at risk of being lost [2]. Therefore, the systematic study of our national heritage, the scientific
substantiation of its pedagogical significance, and its implementation into the modern
educational process have become urgent tasks of today.

Methods

In the process of studying national applied art and aesthetically educating young people,
pedagogical content holds priority alongside historical facts. Great thinkers of the Oriental
Renaissance, such as Abu Nasr Farabi, Abu Rayhan Biruni, and Alisher Navoi, scientifically
and philosophically substantiated the pursuit of spiritual maturity and beauty, considering it
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necessary to instill both craftsmanship and morality in youth together. According to Farabi's
pedagogical teachings, the moral qualities of a human personality are formed under the
harmonious influence of the environment and upbringing. A wise and virtuous person must
utilize their abilities for the sake of goodness. He emphasized that there are four main obstacles
to the perfect formation of a human being and saw the way to overcome them in consistent
spiritual education. Biruni, on the other hand, closely linked the acquisition of knowledge with
moral education and considered morality the primary criterion for defining human essence [7].
His valuable thoughts are expressed in works such as “The Remaining Signs of Past
Generations” (Chronology of Ancient Nations) and “India”. Navoi described the maturity of
society as directly dependent on the perfection of youth and defined child education as a noble
responsibility before adults. In his work “Makhbub ul-Kulub” (Beloved of Hearts), he glorified
the organic unity of beauty, craft, and morality [8]. From the perspective of this philosophical-
pedagogical heritage, the scientific necessity arises to research the applied art and the master-
apprentice system of the Uzbek people not only as a craft but also as a pedagogical heritage.

&
3

#
&

Results

Research on Uzbek folk applied art and the master-apprentice system encompasses historical,
cultural, and pedagogical layers. The analysis of scientific literature indicates that the
development of national applied art directly influenced the spiritual and moral formation of
apprentices, in addition to craftsmanship technologies and aesthetic aspects [1]. Historical
sources emphasize that the primary form of education since ancient times has been
implemented on a master-apprentice basis: the master taught apprentices not only
craftsmanship techniques but also standards of human ethics and professional responsibility. In
the process of working alongside the master, the apprentice acquired professional and spiritual
experience together by taking an example from the elders [10]. Through a historical-analytical
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approach, the roots, stylistic features, and technological methods of ganch (gypsum) carving,
ornamental painting, gold embroidery, ceramics, and other types of applied art have been
identified [3]. In particular, the methodical approaches and pedagogical traditions that emerged
in the master schools operating in the regions of Bukhara and Uratepa were comparatively
studied, and their practical effectiveness was evaluated [4]. This research proves that the
master-apprentice system, by its very nature, is not limited to the transmission of craft secrets;
it also actively influenced the formation of the apprentice’s social relations, moral behavior,
and spiritual worldview.
The qualitative and quantitative methods used in the studies allowed for the analysis of the
master-apprentice process in various dimensions: the training period of the apprentices, their
level of independent work, the step-by-step growth of mastery, and indicators of creative
development were evaluated based on numerical data. The case-study method served to deeply
study the individual pedagogical approach of each master, the system of relationships with
apprentices, and the methods of providing aesthetic and spiritual education. In the master-
apprentice traditions widespread during the Oriental Renaissance, apprentices were given life
| experience along with knowledge [8]; the apprentice observed the master for a long time,
gradually adopting his work style, human values, and worldview. This was a uniquely informal
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yet deeply impactful form of education, which, unlike formal education in madrasahs, was
based on the harmony of practice and observation [9]. Furthermore, the process of teaching
types of Uzbek folk decorative applied art, such as gypsum carving and ornamental painting,
encompassed historical legends [1], exemplary stories, and folk wisdom, which formed a sense
of historical consciousness and cultural pride in the apprentice, in addition to professional
knowledge [3]. In modern research, the issue of integrating Uzbek folk applied art into the
pedagogical process is also being widely raised [7]. The works of Jumaboyev and co-authors
examine the possibilities of adapting and applying the master-apprentice methodology to
today's educational conditions in teaching applied art, as well as new directions for stimulating
creative activity through digital technologies [8]. The analysis of scientific literature leads to
the conclusion that studying national applied art and the master-apprentice system is not merely
the preservation of historical heritage, but rather its transformation into a living methodological
resource for developing the aesthetic taste, creative thinking, and spiritual upbringing of youth
in modern pedagogical practice.

Particularly, the ceramics school of the Fergana Valley, with its centuries-old traditions, pattern
systems, and diverse decorative styles, serves as a unique pedagogical material for youth to
master decorativeness [4], principles of rhythm, and symmetry [5]. The use of national
decorative elements and decorative compositions in the field of modern architecture and design
also proves how vital the heritage of applied art is in today's creative life [5]. This further
increases the relevance of pedagogical integration [6]. Modern research aimed at developing
the creative and aesthetic competencies of students demonstrates that [10] the effective use of
national craftsmanship examples can become one of the most direct and effective ways to
stimulate students' creative thinking in the educational process.

Discussion

The analysis based on available scientific sources demonstrates that studying the pedagogical
significance of the master-apprentice system and national applied art through an integrative
approach is scientifically the most effective method [9]. This approach creates a foundation for
achieving well-founded scientific conclusions through the analysis of historical sources,
comparative study of the experiences of regional masters, harmonization of qualitative and
quantitative methods, and the application of the case-study method [10]. Research conducted
on such a methodological basis serves not only to restore the heritage of the past but also to
transform it into a living pedagogical tool for future generations and to develop a national model
for improving the quality of education.

The results of the analysis clearly indicate that in the modern educational process, it is necessary
to restore the master-apprentice methodology in teaching national applied art and to enrich its
content pedagogically. Such an approach not only forms practical skills in the apprentice but
also fosters a deep respect for national spirituality, creative discipline, patience, and a sense of
responsibility [7]. Furthermore, understanding the historical context of the art form being
studied shapes not only professional awareness in the apprentice but also cultural and historical
consciousness, as well as a conscious attitude toward values [8]. Research confirms that the
master-apprentice relationship manifests as a decisive factor in the apprentice's personal
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perfection alongside professional training; this process is an organic unity of spiritual and social
maturity.

In conclusion, Uzbek folk applied art and the master-apprentice system have deep historical
roots. Today, they fully retain their relevance as effective tools for preserving national culture,
shaping young people aesthetically and spiritually, and developing professional skills. The
research results show that the master-apprentice system is not limited to the transmission of
craft secrets; it harmoniously forms the apprentice’s moral behavior, sense of responsibility,
patience, and creative abilities. This holds significance as an important pedagogical instrument
in educating a mature and perfect person in modern society.

Through the study of historical examples of applied art and their integration into modern
education, it is possible to develop aesthetic taste, a conscious attitude toward national values,
and scientific thinking in the younger generation [2]. In the future, modernizing this system,
harmonizing it with digital educational tools, and systematically introducing it into higher and
secondary specialized education programs will ensure the continuous continuation of national
culture [6], while also serving to prepare the younger generation to worthily participate in
global creative-cultural processes.

Conclusion

In conclusion, the applied art and the master-apprentice system of the Uzbek people fully retain
their significance today, not only as a historical heritage but also as an effective and unique
national model of pedagogical and spiritual education. The conducted analyses show that this
system simultaneously forms professional skills, moral ethics, creative thinking, and a
conscious attitude toward national values in the apprentice, which transforms it into a
pedagogical phenomenon fundamentally different from a simple craft-teaching system. The
ideas of spiritual maturity, scientifically and philosophically substantiated by great scholars
such as Abu Nasr Farabi, Abu Rayhan Biruni, and Alisher Navoi, form the theoretical
foundation of this system and ensure the organic unity of craftsmanship and moral education.
Regional master schools such as the traditions of Bukhara, Uratepa, and the Fergana Valley can
serve as valuable methodological sources for modern education with their methodical
approaches and pedagogical experience. Furthermore, through the integration of historical
examples of applied art into the modern educational process, aesthetic taste, creative
independence, and a sense of cultural pride can be successfully developed in the younger
generation. In the future, modernizing this system, harmonizing it with digital educational tools,
and systematically introducing it into higher and secondary specialized education programs
will ensure the continuous continuation of national culture, while also serving to prepare the
younger generation to occupy a worthy place in global creative-cultural processes.

References
1. S.Bulatov. O‘zbek xalq amaliy be’zak san’ati. T:.1991.

2. Sh.K.Shoyoqubov. Zamonaviy O‘zbekiston miniatyurasi. T:. “O‘zbekiston” nashriyoti
2006.

Licensed under a Creative Commons
Attribution 4.0 International License.




AN
n[: 4

#
¥

Web of Teachers: Inderscience Research

&) webofjournals.com/index.php/1

Volume 4, Issue 3, March — 2026

ISSN (E): 2938-379X

3.

4.

10.

Licensed under a Creative Commons
Attribution 4.0 International License.

N.Jumaboyev. Sharq miniatyura san’atining estetik tarbiyadagi o‘rni. “Ijtimoiy-gumanitar
fanlarning dolzarb muammolari” elektron jurnali. 1-son. 2022.

Kazakbayevich K. E., Baxromjon 0’g’li A. B. FARG ‘ONA VODIYSI KULOLCHILIGI
AN’ANALARI//THEORY AND ANALYTICAL ASPECTS OF RECENT RESEARCH.
—2025.—T.3.—Ne. 35. - C. 94-101.

Xoljigitovich, Mirzakulov Islomjon. "THE USE OF DECORATIVE TILE-COVERED
THERMAL PANELS FOR BUILDING FACADE INSULATION." Ta'lim innovatsiyasi
va integratsiyasi 47.1 (2025): 191-197.

Berikbaev, Alisher Alikulovich. "Development of competence skills of art education
students." International Journal of Psychosocial Rehabilitation 24.4 (2020): 6984-6988.

Jumaboyev, N. "SHARQ MUTAFAKKIRLARINING ESTETIK MEROSIDAN
YOSHLAR TARBIYASIDA FOYDALANISH IMKONIYATLARI. Humansciences:
Insonshunoslik Fanlari Jurnali, 1 (2), 53-59." 2026,

Pardaboevich, Jumaboev Nabi. "SCIENTIFIC APPROACHES TO ENHANCING
TEACHER COMPETENCE IN FINE ARTS CLASSES." CONFERENCE OF
INNOVATIVE HORIZONS IN SCIENCE & ENGINERING. Vol. 1. No. 2. 2025.
Shakarbek o‘g‘li, Imomov Fozil. "SHAXSGA YO ‘NALTIRILGAN TA’LIMNING
NAZARIY VA AMALIY JIHATLARL" Modern education and development 43.2 (2026):
316-320.

Alimjanovna, Yusupova Shoxista. "I[JODIY QOBILIYATLARNI RIVOJLANTIRISHDA
KOMPOZITSIY ANING PEDAGOGIK AHAMIYATL" 2025,




